ﬂ,\

0 G 48] el by

Lot Ao PR 4 TG -0
u.gwiop ﬂ Q.EU.S H ..gzo a
»hto@ﬁw N .32@> 3 aoﬁo&aou v 1

Olanls IS IINOULI T

A T g
G e el \_w ;

_ S

17 1udy ) 8]

< s,
e %
i Y44/ 7
2 I .
* [ 4 o Q
LK sy lg . @ y Y /) o/ \
= = P / 0 y
# O A - S r D
e >S4 ) & £
et R S PO o A 4
=" B o5,
- \\; > 57 % CHS mO\O\ 7 fou,
—— / )
=z 3 (> A . 2% \ /7 )
.3y o X ) o N :
. O 3 Vs i 77/ 42
= et i 4 j A
i 5 \‘A,(ﬂ P X 2o T / o /
e e S Z % by T ”
= g K/ 7 . 2 o/ 4
= E 2 ez G/ Z v
. ¥ by P ” ¥ LK v :
g _ o [ ] & / v D
R . : LN 7. ¢ .
" ¥ y > 7% y . v o
S ‘e %
L % 7/

T J __ r-.

i A \\ Ng\\:ﬂ \

\\\x x\\@\\ / I
™~



Lhe University of Iowa
SCICGL OF ..USIC

Division of Fine Arts 1
the electronic usic studios
aresent
a concert of clectrecacoustic nusic !
7

S NG e o e e

Friday, 4 ‘:I‘il 21, 07\' - 8 Petle
Internoletions for Déseris (1054)

Intersolation I (3:00)
Intervolation II {(2:12)
Interpclation III (4:10)

“Verése cormesed the

RTT (Radiodiffusion Té&18vision
195,

tions wes used whensver Deserts was

course, the firat nerformance, to &
enber 2, 1U54, conducted Hy Heruann
des Clians=-Tlysées,

In 1201 Varése extensively revised
Colunbin=-Princeton Hlectronic :‘usic

from then on the final version was emmloyed

perfornances and

«lllion °
Coorhve Llackim (1970)
i e ( or
funaing (1977)
‘u’i(, Jy' *. UliVe '\n(l J. Tace.

L nonenzrrative short story., cteri

Jdold Video Studios and Tlectronic

Giant Drezus (1978)

intermissi

.iB 1061

Blrnord Varése

nagnetic tane Irterpolations for Qggp"ts
in the studics of the Groune de ilusicue Concrete, Club a'!
Jrangalse) in the
Yor several years this first version of tlhie Internole-

Essed,
cutum of

nerforned, including, of
riotous zudicnce, on lec-
Scherchen, at the Théatre

the Internolations at the
Center in l.ew York, 2nd
in 811 concert

. ‘ u
corriercial rocordings of Deserts,'

mnaroslu

llark Schubert

Nave Qlive

z2ls completed in Vertical
Jusie Studio I,

T of I,

Jack Vreeland

a



subade (1978) Sendra T jepkena
This subade is a sounde-poe.: of whisperss the words, vith
comnlenentary phonetic sirms and sighs (2né rozring
cdeclorations), seel out the fenilior imcnes of love
noetryes Alectronic nodification of the whisnered text
and clessical tane technicues were used.

5 1/2 = 7 1/2 (1977) Ohannes Salibiecn

“he work renresents & hierarchical arrangement of rhythuic
restures which extend over the audio spectrum and aprroach
its extremellinits. In contrast to the usual verception of
pitch as sound sustained and retained in wewory, the compo-
nents of zestures zre short abrunt elements reduced te the
nearest recognigzble duretion, ~Llthoush these separate
elements seen undefined, their sinultaneous synchronigzed
occurence reveazls & dense verspective which cen be recoge-
nized and reuethered,
finy woduletion is the wain nrocessing techniocue, Tlectron-
ically produced and pre-recorded pulses forr several loops
OL 5 1/2 and 7 1/2 bests, The resulting natterns were
Tiltered and rewrocessad,
Une lecop is preserved as a variable referesnce in the finel,
four-channel mixing nrocedurec.

Dance of Dawn (1974) Priscille iicLean

thunderous sun roaring away the abyss
riotous life-noises screa:n the air
senseful
rogueyellow leers vhite lisbt eveprying
footfall din is lost in
the jeers of the catinoon

Dance of Dawn was rezlized at the Incdians University
Zlectronic wusiec Studio,

Unless otJerx ise 1nnlc ted, all progrer notes are by the composers,
n T works were realized in the
Alectronlc Husic studios of the University of iowa,



